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Editor's Notes 


Here we are, late again. However, we’ve closed the gap a bit and 
expect to be back on schedule with the next issue (May). , " 

: 


Our free issue schemte has met with some success, Here's how it 
works; convince your friends to subscribe to the GRAPHIC and we will 
extend your subscription by one issue for each new subscriber you obtain 
for us. Be sure to have your friends mention your name when they sub- 
scribe. We, in turn, vail include a nofice< regarding extension of yoqr. 
subscription in the ' f o lidwing issue. This offer is also valid for any- 
one who subscribes for someone else, ,, In. both cases, however, thsy:, m nst 
be new subscribers . ' (Effective from ‘j an. 15* . 1977 .on.* .?■ igtfcj.:'. 


As soon as this issue has been completed, we'll start work . qn those 
back issues that ‘gome ‘of you "are missing. That's a promise; _ drf-V s 


This being 
ward to various 
mention of The 
the reissue of 
one of several 
Press , 


the centennial year of the phonograph, “we ; can look for- 
efforts to mark its birthday * * -0n<page 11 you will notice 
Fabu lo us Phonograph . ■ .Even mqre significant , .perhaps r is 
Fred Gaisberg's memoirs, The M us 1c Goes Round , This is 
biographies scheduled for reissue this April by Arno 


000 

Do you have a copy of List of the Famous Columb ia Re c ord s, June_ L _1.89^[? 
This 12 page catalogue is undoubtedly one of the biggest bargains avail- 
able in the reprint field, and New Amberola can still supply them at 
750, postpaid. 
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PAUL BIESE 

(Early U.S. Dance Orchestras 


- Part 3 ) 


by David L, Jones 


"Good, if all tunes are as melodious like this." Thus said Thomas 
Edison after hearing several test recordings by Paul Biese s Nove ^ 
chestra on Dec. 17,, 1919. Unfortunately for collectors today, no puDxxc 
releases ever came forth from. Edison. Lopez & Hamilton's Kings- 
InlOay ,, Orchestra got the final nod, however. As we shall see, eceim e 
I 9 I 9 was a very busy month for this 21 tear old tenor . sax man rom 
cago. If Edison had not bothered to take a chance, five or so , 

major record companies of the , day were paying no mind, because ^y ye r 
end 30 or so sides of Biese's melodious repertoire were before tne u.b. 

public in one form or another. . 

Indeed, by the time Paul Biese died at ■ only age 27 xn Chicago in 

1925 , he was able to see that saxophone - tenor or otherwise - lirm y 
established in U.S. dance orchestras for many decades to come. Liice 
banjo, the saxophone at first was recorded and issued as a nove ^ 
no serious thought to its real potential. By the end of Wor _ I, 

though, many dance orchestras were starting to make .additi ons , u s 

only as a novelty. , , . . 

Then came Paul Biese, who like Rudy Wiedoeft was a real technician, 

who knew his instrument and regarded it as a partner. . . -> 

Paul Biese also played violin and clarinet. Late in 99 ana e 
In 1920 he went solo with two additional pianos under the guise 01 
"Imperial Three" on Emerson and "SaX-O-Piano Phiends on P a e * 
hear his’ violin on the second chorus of "In the Land of Bice an ie 4l 
Pathe 22300, and his wild clarinet on "Harem Lif e " --V ic tor 18654* 1 Q o n 
late in I 9 I 9 . he began recording for Columbia, and by the summer 0 
he was exclusively heard on their records. In fact, in May, 9 
given a staff position which he kept till at least the eaj « 

For a look at the personnel Biese used, the March, 1920 Vic P- 

plemen.t has an excellent photograph of Paul Biese's Nove ty xc es t'j 
showing one each.* trumpet, trombone, tenor sax (Biese), piano ^ r 
Johnson) and drums. In the 1922 and 1923 Columbia Recor a a 0 o s 
are photos of the Paul Biese Trio and Orchestra. Paul Biese was as 
these photos show a very large man, and possibly his weig caus 

early death. , 

He evidently liked Chicago, because in mid-1920 he was at the Co - 

lege Inn Hotel and recorded a few records there, and igaiffl from l&te 
till his death, Biese did no recording in 1923 but in 1924 he w s 
at Victor and recorded four sides destined to be his last. _ 

The Biese technique, rough sounding as it may be to s °^ .®* rS * L " ! 
nonetheless original and to my way of thinking ahead of its time. Listen 
to "Fast Asleep in Poppyland" on Brunswick and Okeh-see if It aoesn 
remind you of a rock-and-roll band of the 1950' s. Columbia A-3307, 
"Speed," shows Biese ’ playing an almost "cool" or "modern^ s y 
second chorus. Such was the short lived career of Paul Biese. I m 
thankful to Brian A. Rust of Britain who supplied me with., some f 
background material on Biese's life. 

Listed below are all known records made between 19^9 and 1924. 

I 9 I 9 Sides 

Paul Biese Novelty O r chestra 

Aeolian-Vocalionf lateral^) -v ^ 

~14002 Dardane lla-F. T .7Bo-La-Bo - Egyptian One-step 
14007 Yellow Dog Blues-F.T./I Left My Door OPen and My Daddy Walked 
Out-Medley Fox Trot 


4* i-'. '■ , t ’, , 

14008 Please-Fox Tr ot/c limbing the Ladder of Love-Medley Fox Trot 

14014 Rhad ja-One-step/When You’re Alone-Fox Trot 

14015 -Mississippi Moonlight-Waltz 

I 405 O You're a Million Miles from N owhere-Wa ltz 
Brunswick • ■ 

2025 1 -Dardane Ua-F.T, /Fast Asleep in Poppy land-One-step. 

2031- I'm So Sympathetic -Fox Trot 
2032 Mystery-Fox Trot/Venetian Moon-Fox Trot 
Ok eh ( L ater a 1 ) 

4 655 Bo -La -Bo - Fox Trot 

4061 Yellow Bo.g B lues-F . T» /Fast Asleep in Poppy land-One-ste.p 
4069 Freckles-Fox Trot/Please-Fox Trot 
4 07 0 Meet Me in Bubble Land~Wa.lt z/Mystery-F.ox Trot 
Vi ctor 

18547 Mystery-Fox Trot/Ohi-Fox Trot 

186 54 Harem- Life-Oriental Fox Trot/Bo-La-Bo-Eg yptian Fox Trot 
18662 When You're Alone-Fox Trot 

Paul Biese Tri o 

Colu mbia 

A-285? Just Like the -Rose-Med. F.T./ When You're Along r Med. F.T, 

A-2879 Just Another Kiss-Waltz 

192 0 Sides 

Paul Biese Trio 
Co lu mbia 

A- 29 52 Bells of Monte rey-F.T, /Chili Bean-Song Fox Trot (vob: F. Crumit) 


A-2959 

A-2975 

A-2999 


A-3307 
3 009 


Sweet Sugar Babe -F . T. /in Sweet September-Medley F. T. 
In the Land of Rice and Tea-F. T./ldol Eyes-F.T 
That Moanin' Me lody-F, T. /Rose of Babylon-F.T. 


Paul Biese* s College Inn Orchestra 


Speed-One-step/Get Up-F.T. 
Avalon-Fox Trot (English Columbia) 


recorded in Chicago 


Paul Bjese Trio 

A-3352 Rose-F. T. /Timbuctoo-Song F.T. (voc: Frank Crumit) 

A-3359 Remember Me -F. T . /Happy Hottentot -S ong F.T., (voc; Frank Crumit) 
A-3368 Fandango-F. T. /Pebbles-Med, F.T. 

1921 sides 

A -3383 ' Toddle-F. T. /Beela Boola-Song One-Step (voc: Frank Crumit) 

Paul Biese 's Orchestra 

3051 Nesting Time-F.T, (English Columbia) 

3055 Just Keep a Thought for Me-F.T. (English Columbia) 

Paul Biese Trio ■ 

A-3430 Oh Mel Oh MyJ -Song. F.T. ( Med. )/Mi»i-S ong F.T. (vocs: F. Crumit) 
A-3446 Ilo-Fox Trot 

A-3459 Frankie and Johnny-Song F,T./l Ain't IJobody's Larlin'-Song 
Fox Trot (vocals: Frank Crumit) 

Paul Biese's Orchestra 

A-3439 Cro oning-F. T. /Listening -Med. F.T. 

Paul Biese Trio 

A-3470 Dangerous B lue s -Med. F. T . /Canadian Capers-Med. F.T. 

A -3494 Salome (Sa 1-0 -May )-F. T . /C atalina-Med . F.T. 

1922 Sides ' ' ; 

A-3572 Love Days-F.T, /Little Thoughts-F . T . 
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A-3 r -86 Teasing-F. T. /On the A la mo- F, T . 

A- 36 IO In Bluebird Land-F,T. 

A -3673 Romany Love-F. T, /C lover Blossom Biues-F. T. 

A —3 7 56 Vamp Me -F. T. /Tomorrow (Will Be Brighter Than Today )-F. T. j rec • in 
A-3783 Mr, Gallagher an.d Mr. Shean-F.T. (Chicago 


Victor 


1924 Sides 


19313 

Never A 

19314 

Blae Ev 

19474 

Bye Bye 

Eiersoa 


10120 

Nobody 

10121 

oh: ( 0 ) 

10122 

'Mid. th 

Pathe 


22278 

1 Left 

223 00 

In t he 

Operaphone 

3H34 

1 Left 

Emipire 


508 

I Left 

C 0 Iambi a 


C rec o rde d in 
1 Chicago 
rec . in Oak land 


sc e llaneous 


Imperial Three - 19 19-20 


Saxo-Piano Phien.ds - 1920 


oneymo on-Me d. F.T 


Aecompanyirng Marion Harris - 1921 


— J J J JL ill i'J vy \ j.\j U.J O ua UJ j VV ^ liuc J. " UC- XU UJ ^ ^ ^ ^ y ■ — 

-3457 I'm, Looking for a Bluebird (To Chase My Blues Away) 


99? 


LJ- 1 tie 'Wonders 

The possibility of Biese making a few of his titles in abbreviated forms- 
for Little Wonder during his Columbia years cannot be ruled out* Do any 
readers know of any such titles? 


In the Jaudas* Society Orchestra article in issue 18, the following 
Blue Amberol Record should be inserted on page 6: 

3162 - Flora Bella Waltzes - from ''Flora Bella" 

If anyone has any records by Paul Biese for disposal, please contact me 
at: 116 Constitution Circle, Clairton, Pennsylvania 15025 : 


The_St range Case of ^Hula^Iove” 
by Tim Brooks 

One of the interesting aspects of record collecting is occasionally 
coming across an old recording of a song which you thought dated from 
much later* In the case about to be described, a collector's curiosity 
about such a "revival" led to the righting of a 2 0-year wroag, Or did 

it? 

Revivals of old songs are not uncommon in the music business, nor, 
unfortunately, is good old fashioned plaigerism--sometim.es obvious, 
sometimes quite subtle. However, seldom has a song been resurrected 


o . , # 

after such a long period of obscurity and in such a drastically altered 

guise as in this case* 

It began one winter* s evening as I was playing through a newly ac- 
quired box of 78*s. One of them., a I 9 II Victor, sounded oddly familiar. 
But from where? The title was “My Hula Hula Love,” sung by Ada Jones and 
Billy Murray on Victor 16 9 1.0. A little detective work turned up the 
source of the familiarity* It was the same song, word for word and note 
for note, as a major rock * n* roll hit of 1957 called “Hula Love," by 
Buddy Knox. So much for the roots of rock. 

So far only a curiosity. But not everything matched. The writers 
given on the label of the 1911 Victor were Percy Wenrich and Edward 
Madden, two of the top songsmiths of the day (“Silver Bell,” “Moonlight 
Bay”), It was published by Bemick Music, an old line publisher which is 
still in existence today. But the label of the 1957 record gave author 
credit to “Knox”, and named Kahl Music as the publisher# Moreover the 
I 9 H tune was licensed by ASCAP, which Wenrich and Madden had helped 
found, while the 1957 hit was controlled by the newer BMI. I began to 
get curious. 

Inquiries to ASCAP and BMI revealed that neither knew of the other's 
song , though both were interested. It also turned out that the 1957 
“Hula Love” was actually copyrighted by four people. Buddy Knox, Dan Lan- 
ier, Jimmy Bowen and Dave Alldred. The latter three formed Knox’s back- 
up group, the Pihythm Orchids. “Hula Love” was a major hit for them, 
reaching as high as #12 on billboard's best selling records chart during 
1957 (which suggests a sale in the neighborhood of half a million copies 
or more). The song received heavy radio exposure, was recorded by other 
artists, and was featured in the Warner Brothers movie “Jamboree,*’ in 
which Knox appeared. All of which meant a lot of money for “composer" 
Knox and his friends. 

The Madden -Wenrich song was only a moderate hit, although it was 
recorded on at least three other labels besides Victor (see listing). 

Part of this widespread initial recording activity was probably due to 
the fact that Wenrich had just produced several enormous hits, including 
“Put On Your Old Grey Bonnet” (1909) and “Silver Bell” ( 19 10 ) . Colum- 
bia's version of his new number was by none other than his wife, vaude- 
villian Dolly Connolly, in her first recording. Ada Jones took the fe- 
male part in the versions by Victor and its subsidiary Zono phone, while 
Edison was by a rather sober-sounding group called the Metropolitan 
Quartet. According to Jim Walsh in his excellent biography of Percy 
Wenrich and Dolly Connolly (Hobbie^, June*- July 1975 )? the quartet was 
composed at this time of Edith Chapman, Mary Jordan, John Young and 
Frederick Wheeler. 

Though no “Silver Be 11, “ the song did stay popular for many years, 
judging by the length of time it remained in the catalog (6 years on 
Columbia, 12 years on Victor, possibly even longer on Edison). Perhaps 
this was due to its popularity among touring Hawaiian troupes during the 
Hawaiian music craze of the 1910' s. The Edison publicity for the Blue 
Ambero 1 issue in 1912 said that the song “was introduced to metropolitan 
audiences by Toots Paka , a native Hawaiian dancer, who has made quite a 
success in vaudeville in this country.” An instrumental version by 
Hawaiian guitarists Pale K. Lua and David Kaili of the Irene West troupe 
was issued by Victor in I 9 I 6 . The Victor supplement then called it one 
of their “fascinating guitar numbers.*' 

All of these recorded versions went out of print by the end of the 
1920's. The song did not disappear entirely--I have an ASCAP^ directory 
of the songs performed on radio during 1957 which shows that it was heard 
on radio several dozen times even in that year. However it could hardly 
be called a standard. How did four young rock musicians--Knox was only 


24--turn up such an antique? Possibly through "Kahl Music". Phil nahl, 
in addition to being the boys' manager, was a music business veteran. 

However they dug up "My Hula Hula Love," no one seems to have no- 
ticed the coincidence in 1957 or for many years thereafter, despite the . 
great popularity of the Knox recording. Not, in fact, until ASCAF routed, 
me along to Remick Music, which evinced an immediate interest. Little 
wonder. They, and the heirs of lenrich and Madden, stood entitled to ail 

composer royalties from the 1957 hit. 

Ironically Remick is now owned by Warner Brothers, the company 
that made the 19 57 movie which featured the song. Warners presumably, 
paid for the rights to use the song in 1957 ? and so now would be getting. 

its own mioney back! . , . 

While Remick showed great initial interest in learning that their 
song had been appropriated by someone else, they subsequently became very 
close-mouthed about the whole affair. When I inquired several months 
later as to what had happened, they would say only that the matter had 
been settled out of court and M we do not feel we should authorize any 

further publicity in this.*' 4 

Percy Wenrich and Edward Madded did not live to see their s°ng e- 

come a hit among the rock generation. Both men died in 1952. But. next 
tim.e you're in a record store, and see an Lp of 1950's hi ts inc ludirsg ^ 
"Hula Love," note the composers credited. Perhaps at last Wenrich and 
Madden will receive credit for a clever little song that appealed to^ 
record buyers of both the 1910's and the 1950’s, "My Hula Hula Love, 


C horus 

Hula,, oh Hawaii hula 

Smile on your own Zing a Zula; 

Moon shines above, sweet jungle dove, 

For you my love song is ringing, 

For you my bolo is swinging, 

Come be my Hula, Hula love. 

Rec ordings of "My Hula Hul a Love" ( Madd em- Wenric h ) 

Released Delete d 

Victor 16910 - Ada Jones and Billy Murray 

XBW "You'll Do the Saihe Thing Over Again", Murray) 

Columbia A 1 02 8 - Dolly Connolly 

^BW " Ked R ° se Hag", Dolly Connolly) 

*Edison 2 min, 10515 - Metropolitan Quartet 
Amberol 742 - " 

Blue Amberol 1542 - " 

Zo mo, phone 5791 - Ada Jones and Walter Van Brunt 

XBW "Molly Darling", Harry Anthony) 

Victor 178 65 - Pale K. Lua & David K. Kaili, 

with Irene Vilest Royal Hawaiians) 

(BW "Kawaihau Walts", same artists) 

As "Hula Love" (4 5 rpm) 

Roulet te R- 4 OL 8 - Buddy Knox with the Rhythm Orchids 
^BW "Devil~Woman" , same artists) 

^cylinders. Never issued on Diamond Discs. 

**This cylinder was still in the 1920 Edison catalog, 
latest one I have seen. 
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by 

Martin Bryan 


Book Review; 

The American Danee B and Di scogra 


Rarely does a book come along, which should be acquired by every col 
lector. Briaa Rust's The Complete Entertainment Disco gr anny should have 
beet such a book; however, the less said about that disappointing vo 

ume the better. , 1 

Rust's latest * The Ameri can Dance Band Disco graphy j, 19 IT- I 24 |i Ar- 
lington House, 197 5) goes a long way in removing the bad taste left by 
the abov em.entioned! It is encyclopedic in scope and I cannot conceive 
of a collector who wouldn't gain a great deal of inf ormat ion ^ y owning 
it. Physically, it is divided into two volumes each containing over a 
thousand pages. Entries are arranged alphabetically, making it qui e 
easy to locate a certain orchestra and its output. .As with any pu 
tion of this sort there are some strong and weak points to it. e 

gin by discussing the former, ,, 

First to be considered is its size. I think of it as being, s 
fully cumbersome! I've never owned a book on records which coataine ..so 
mu ch information as this one. Almost everyone in the popular music le 
during the years covered is included in some manner. Every major ne 
bund leader is included from Irving Aaronson to Bob Zurke, wit an aw u 
lot of people in between (the publisher claims 2373 bands, ). e Y 
exceptions are those bands which are identified as being 'r*® 
jazz, These properly belong in Rust's Jazz Records 18 97 -_9 4^ * . 

tion, Benny Goodman and Glenn Miller (as dance leaders) are omi 
cause major works devoted to their recordings already exist. 

As an indication, of its size, try this after you obtain, your se . 
spend some rainy day checking off, say, a thousand recordings. roun 
supper time , when you think you've made quite a dent, flip roa ° 
pages. You'll be astounded at the lack of marks you've made. Most 1 

the margins will seem blank! ' ... 

Records listed for each band are divided into 'sessions. This 

an invaluable aid in dating recordings, since either exact or approxi- 
mate dates are given. Rust doesn't stop with showing, just e issue 
titles, as unissued and rejected recordings are given space as well-. 

addition, members of the orchestra are shown when known. 

Another interesting aspect of the entries are various pseud riyms, 
used. This can be very helpful when trying to discover the true identi- 
ty of a band on a "dime store" label. For example, collectors requ 
l.y turn up records by Roy Collins and His Orchestra which imos o 
would be unable to identify. With the aid of Brian Kust we .earn 
Collins" can be Joseph Samuels in some cases, Nathan Glantz.m ’ 

it can also indicate Ben Selvin, Billy Jam.es, Max Terr, Adrian Schubert, 

and even the California Ramblers! ^ , . , . 

Still another helpful feature is a 61 page artists index at tne 

end. The compilers (Mary and Victor Rust) have indexed every person 
mentioned in the book, whether band leader, instrumentalist or vocalist. 
Are you a George Hamilton Green fan? If so, you'd find him n 
seventy-eight different pages. One of my favorite singers, aug a 
Leath (don't ask whyl), can be found on thirty different pag ® a * 
aspect is extremely helpful, as so often the singers names don t appear 

OH "t h 6 1 U be is# . Uov'n aonh Tproydin 0 ' 

Another noteworthy highlight is the location where each recor in 

session took place. Guy Lombardo, for example, first greeted the 

via phonograph records, from Richmond, Indiana. f 

A final feature worth mentioning is the extensive use. of matrix 

numbers as well, as takes. This seems to be the most exp ® a *®" heirs 
listing sessions in a work of this scope. Their presence also helps 


omissions , 
corrections 
In the 
missing for 


9 . 

when dating non-dance band records, with the exception of most Victors 
which did not generally indicate their matrix numbers on the records. 

Unfortunately, there is another side to be considered. e w 

major areas of criticism I have about the book consist of errors an 

The four extra pages provided at the end for additions ana 

are in no way adequate, 

omissions department, I have found from one to several tit 
the following bands: Arden and Ohman, Ben Bernie, Columbia 

Dance Orchestra, Patrick Conway, Eddy Duchin, Earl Fuller, Dan Gre ry, 
Johnny Hamp, High Hatters, Bennie Krueger, Ted Lewis, Lyric ® anc ® ® JL ’ 
Emric Madriguera, Mike Markets, Joe Moss, George Olsen, C ar es 
Regent Club, Joseph Samiuels, Ben Selvin, Six Brown- Brothers , Troubadours , 
Fred haring and Harry Yerkes', And none of those missing inc _ 
ard or march music (such as Conway's or Prince's Bands). In additi n, 
there are none of the Montreal H.M.V. recordings for the f° llowino : Emi 
Coleman, Joseph Knecht, Murray's Melody Men and Harry. Raderm nj ^ 
by Van Eps appears. This cannot be an intentional omission, i or mosr y 

Joseph C. Smith and Harry Yerkes are shown. . 

There are also a few entries which for some reason are missin 0 . 

These include records by Frank McKee, Carlos Molina, Thelma Terry and 
the Victor Military Band. And if one wasn't supposed to dance to Henry 
Ford's Old Fashioned Dance Orchestra, what was the. purpose of these rec- 
ords? Waltzes, schottisches and quadrilles are still dances, Mr. us . 

There are several other omissions which don’t include ti es# J 

basically entail matrix numbers, takes and vocals. Why, for example, are 
so few takes shown for Edison discs? Why are so many singers names 
massing from Crowns? Where are the missing matrix numbers from severa 
early Gennetts? I think I know the answer and will venture it later. 

In some instances, one would think that cer-tain types o a recor s 
don't exist at all'. I can find only one 7" Melodise listed, and incor- 
rectly at that. I'm still looking for even one Little Wonder,. and ye 
there were hundreds of dance titles in their catalogue. When it comes tu 
the Grey Gull family, forget it'. Rust includes a minute sampling oi tn 
bulk of dance records issued by this company. As an examp e, once . 
tried to locate several of my Van Dykes, Madisons, and late Radiexes m 
the Discography. Out of approximately fifty sides I found three; tw. 
were incorrect or incomplete. Further in this vein, where are e ic 
issues for Montgomery Ward? Incredibly they were even absent from his. 

Victor Ma s ter B oo k , Voi. 2 . . , . 

There is another area of omissions, I am sure, which was intention- 
al. This includes the many 


studio band recordings made in this country 


but issued on various "foreign" series. Have you ever heard Ensued 
and "Alma Gi tana" on Victor 73483? They are both dandy fox trots with 
little to suggest a "foreign" flavor. In fact, they could easily .have 
passed on the regular series with English titles as by The Great White 
Way Orchestra or The Troubadours. Americans first danced to "0 Katha- 
rinal" as a foreign Victor (77677) id December, 1924. Four months later 
it was re-done as 19586. Guess which one Rust ignores. If I had a 
choice, I'd rather see all the issued records documented properly and 

skip the unissued ones. 

The second major realm of complaint is one of errors. .It is mev 
itable and expected that a work of this size will contain mistakes, and 
yet I can see no excuse for some of them. Harry Avery has found, perhaps 
the biggest of all errors: several sides on the Harmony-Diva-Velvet Tone 
labels issued as "Hotel Pennsylvania Music" properly belong to Phil 
Spitalny and not Jack Albin. In addition to this, a small sampling 
errors I have found include many entries mislabeled (Col. 2548-D was is 
sued as Ipana Troubadours, not Sam Lanin and his Orchestra, etc.). Vo- 
calists on certain Vincent Lopez Hit-of -the-Weeks ^Wee^k? ) ^ 


137 - 9 , 16 - 150 . 


Get the New Records as They Come Out 


YOU CAN NOW SUBSCRIBE TO EMERSON RECORDS 
just as you do to your newspaper or magazine. 

You subscribe to your newspaper and magazine to keep yourself 
informed of current events and modern thought and progress. 


By your subscription to Emerson Records you will keep abreast 
of every development in music immediately upon its appearance. 
Y ou will know what people are singing. Y ou will know what leading 
bands and orchestras are playing. The best that the musical field has 
to offer will be yours. 

The latest in song or dance hits, the best standard and classical 
music, the funniest laugh producers of our humorists, all will be at 
your command. 

Remember, you get a collection each month of songs and dances 
for about the price of ONE record of other makes, and a choice of 
exceptional scope and variety, fine execution and technical perfection. 


Just sign your name, give the other information asked, and send 
or mail us the attached form. 

7 INCH DOUBLE DISC RECORDS 
Music on Both Sides 
- 25 CENTS EACH 

8 SELECTIONS (4 Records) FOR $1.00 

Far West, 30 Cents 
Canada, 35 Cents 

" WE MAKE GOOD RECORDS AND OUR RECORDS MAKE GOOD” 
SUBSCRIPTION TO NEW EMERSON RECORDS 


To Date 

(Your Dealer’s Name) 

Street City and State 


Please reserve for me one record of every Emerson 7-Inch Double 
Disc immediately upon release. I am mainly interested in the fol- 
lowing classes of selections : (Please check) 


Popular Songs. 

Popular Dance Music. 
.Classical Music. 
Descriptive Music. 
Folk Songs. 

Fox Trots. 

French Songs. 
Hawaiian Selections. 
Home Songs. 
Humorous Selections. 


German Songs. 

Gospel Hymns. 

Instrumental Solos. 

Instrumental Trios. 

Marches. 

Musical Comedy Selec- 
tions. 

One-Steps. 

Overtures. 

~. Patriotic Selections. 


Italian Songs. 

Piano Selections. 
Recitations and Speeches. 
Sentimental Songs. 
Standard Songs. 

Spanish Songs. 

Two-Steps. 

Vocal Quartettes. 

Vocal Duets. 

Waltzes. 


This arrangement is to begin at once and to continue until can- 
celled by me. You may notify me | telephone } whenever you receive 
any new release, at which time I will call for them or advise you whe- 


ther to send C. O. D. or hold till called for. 

In consideration of this special service, I agree to pay the regular 


retail price of 25 Cents for each 7-inch Double Disc. 


Name 


Address 


City and State Telephone No 

EMERSON RECORDS PLAY ON ANY MACHINE 

(Attachment required on Edison only) 



Keep the New Edison Amber ala — Edison's great phonograph with the dia- 
mond stylus — and your choice of records, for only 51.00. Pay balance at rate 
of only a few cents a day. Free trial in your own home before you decuie to 
buy. Nothing down. Write for our New Edison Book and pictures, free. 

F. K.BABSON, Edison Phonograph Dials., U95 Edison Block. Chicago. Ill 




Now at last you can say goodbye to the squeaky, nasal, rasping, 
metallic tone of your phonograph. Now you can have the beau- 
tiful, natural, full-rounded tone of the expensive new machines 
which are startling the world. Yet you need not buy a new 
phonograph if you have an old one. The reproducer is the 
HEART of any phonograph — -and the New PHONIC repro- 
ducer makes your old phonograph like an entirely new one. 
Based on the new PHONIC principle. Makes you think the 
orchestra cr artist is in the same room. 


Gives the New Tone and Volume 
of- Latest New Phonographs 

Tones never before heard are clearly distinguished when the 
new PHONIC reproducer is used. Test.it on-an old record. 
Hear the difference yourself. Listen to Ifie deep low notes and 
the delicate high notes. Hear how plainly and clearly the 
voice sounds. Note the natural tone of the violin and the 
piano, and the absence of “tinny" music. You will be amazed. 
The New PHONIC reproducer is ideal for dancing or for home 
entertainments. Its volume is almost double that of the 
ordinary reproducer. 

10 Days’ Trial — Send No Money 

You cannot realize how wonderful the New PHONIC is until 
you hear it. That is why we want to send it to you on 10 days’ 
trial. Send no money now — just the coupon. Pay the postman 
only I3.8.N plus a few pennies postage when the New PHONIC 
arrives. Then if you are not delighted, send it back within 10 
ulnyg pnrl ynnr niL««y will refunded. If sold in stor es the 
price would be at least $7.50. Our price only S3. 85. Over 
350,000 people have dealt with us by mail. You take no risk. 
Mail the coupon now for 10 days’ trial. BE SURE TO STATE 
THE NAME OF PHONOGRAPH YOU OWN. 


m <•* mwmmmmmmmmmmmwm 

NATIONAL MUSIC LOVERS, Inc., Dept. 1211 
327 West 36th Street, New York 

Please send me a New PHONIC reproducer for 

I will pay the postman 33.85 plus few 

nane of Phonograph) cents postage. If I am not satisfied 
after trial, I will return your reproducer within 10 days and you 
cuarantee to refund my money. 


Name. . 
Address 


• State. . . 

T»l..n«f» mention Thk Goi.URN Hot 


City 
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Here and. There 

The identity of the mysterious 
"R.T.B," who wrote several of the 
notes for Edison Re-Creation jackets 
was cleverly discovered recently by 
Bill Bryant. He was Roy T. Burke , 
associate edit°r of the Edison month- 
ly publication Along Broadway . 

During the year of 1928, Victor Talk- 
ing. Machine Company's stock rose in 
price from 55 to 14 5 i • Shades of 
"I'm On the Crest of a Wave," 

From George Blacker comes this note! 
"The old Starr factory buildings and 
grounds (500,000 square feet of space 
and 17 acres of land) were put up for 
auction (in October). Somebody got 
the whole mag ilia for $84,000. 00." 
See our issue no. 7 f°r pictures ta- 
ken in 1975* 

In 1925 just over $6 1 million worth 
of phonographs were manufactured inj 
this country. However, |16 million! 
more in corsets were manufactured in] 
that same yeari 

Vie understand that Roland Gellatt's 
Th e Fa bul ous Phono graph is to be re- 
issued this April. 


Questions and Answers 

0.B,, Baltimore, Md,--1. A local col- 
lector friend told me that Vernon 
Dalhart had . approximately 75 aliases 
or pseudonyms. Is there a known list 
/ of all his various names? 2. Is 

there a list available of the "Little 
Wo nde r" 5" records? Most of these 
are just labeled as Baritone, Tenor, 
etc . 

(1. The figure 75 seems a little 
high, though it's possible. Cer- 

tainly there were nearly 50 names 
used for this singer. Pseudonyms were 
frequently employed, on several cheap 
brands of discs. You might contact 
Robert Olson, 484 S.W. 18th Street, 
Chehalis, Wash. 98552 who, we un- 
derstand printed a Vernon Dalhart 
discography a few years ago. 2. We 
know of no listing of Little Wonder 
records currently available.) 

J.C., Brunswick, Me. --Who is the bar- 
itone on Little Wonder 91 °f " At the 
Mississippi Cabaret"? 

(We are fairly certain this is Wil- 
liam Halley; it is definitely not 
j George O'Connor who recorded it for 
Colum.bia at about the same time.) 


Our Illustrations 


Beginning with this i 
lustrations with each 
so we will no longer 


ssue we intend 
issue. These 
be limited to 


to include at least one page of 11- 
will be done by an offset process, 
mimeograph "electric" stencils. 


The majority of the page 
son "subscription" form., 
the front and back of a 
itself fairly well. 


is consumed by the reproduction of a rare Emer- 
What appears to be one long sheet is actually 
sheet measuring 5" by 5 3/4" • H speaks for 


In the upper right 
Mecha n ics . 
try the phonograph 


hand corner is an ad taken from the May, 19 1'9 issue of 
We might wonder how many people who sent a dollar to 
pictured thought they were getting a disc machine. 


Finally is an ad dating from about 1927 sent to us from Dave Cotter. 

Dave, as you know, has been specializing in.National Music Lovers Records 
(we. anticipate his department will return with the next issue). PP 
ently the company offered more than just records. 

fairly uncommon today, as they probably appeared m cheap pulp magazines 
which have not survived very well over the years. 
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216440 
216441 12/23 

216442 12/23 
216443 12/23 

216444 12/23 

216445 
216446 
216447 2/24 
216448 1/24 
216449 3/24 
216450 4/24 
216451 4/24 
216452 4/24 

216453 4/24 
216454 5/24 
216455 5/24 
216456 5/24 

216457 
216458 
216459 6/24 
216460 

216461 11/24 
216462 6/^4 

216463 

216464 

216465 

2 16466 

216467 


13. 


Harold. Harvey 


Harold Harvey 

H *» 

Melody Kings Dance Orchestra 

,, 

Lyle Evans and Ensemble 


Ben 

fi 


Hokea 

li 


Green 

»» 


I Love You 

I Never Thought You'd Care 

Wonderful One 
Swingin' Iowa the Lane 
First Last and Always - F.T, 

Dimples - Fox Trot 
Christmas Eve ia Toyland 
Santa Claus in poyland 

Honolulu Night - Waltz 
Dorothy - Medley Waltz 
The Kingdom: Within Your Eyes 
Wedding Bells 
W inter Will Come - F.T. 

Lil' Old Granny Mine 
Covered Wagon Days - F.T. 

Bahama - Fox Trot 
Medley of Irish Airs - Waltz 
Syimphonola - Novelty Fox Trot 
Limehouse Blues - Fox Trot 
When It's Night Time in Italy 
Havana - Fox Trot 

Holding Hands - Fox Trot " " 

Canadian Set - 1st Change £ Figures Called) 

Canadian Set - 2nd Change (Figures Called) 

Canadian Set - 3rd Change (Figures Called) 

Turkey in the Straw (violin) 

Climbing Up the Scale - F.T. Andy Tepaldi and His Orchestra 

Keep A-Goin’ - Fox Trot " " 

Everybody Slips a Little (Now and Then) Al. Plunkett 

She Must Be a FFonderful Girl " 

Maybe (Maybe She'll Write Me, M a ybe She'll Phone)- 
F.T. (vocal chorus by Frank Wright) -A. Tepaldi and His Or. 
Mah Jongg (voc . chorus by L, W. O'Conner) 

Song of the Volga Boatmen Russian Imperial Art Quartet 

Russian Imperial Art Orchestra 
Andy Tepaldi and His Orchestra 


Ruby 

II 

Capt. Plunkett ' s Overseas Orch. 

„ H " ” 

Melody Kings Dance Orchestra 

M .. " •• 

Harry Thomas Trio 
Harry Thomas, 
Melody Kings D a nce Orchestra 

jp /ji If • * ** ** 

Andy Tepaldi and His Orchestra 


A. 


A. 


ff 


J 

H 

J 

II 


Boulay 

li 

Boulay 


scow Night Life 
Once in a Blue Moon 
Me No Speak-a Good English 
Hawaiian Memories 
Garden of paradise 
Orange Airs - Medley No. 3 
Orange Airs - Medley No. 4 
Caprice Viennois 
Le Cygme 

It's Only a Tiny Garden 
H 0 mi ng 

Chili Bom-Bom - F.T. 

To-day - Walts 
Paradise Alley - Fox Trot 
It Ain't Gonna Rain No Mo' - 
Driftwood - Fox Trot 

It's a Man, Everytime, Its a . 

On a Blue Lagoon (voc : Ruby Green) Jos. C. Smith & His Or. 

Tessie, Stop Teasing Me (voc: Al Johnson) 

A Dream (violin) 

My Heart at Thy Sweet Voice 


Ben Hokea 

II «» 

Howard's Band 

ff *• 

Florence H°od 

i> » 

Ruby Green 

11 H 

Joseph C, Smith and His Mount 
Royal Hotel Orchestra 
Joseph C. Smith and His Mount 
PVp, Royal Hotel Orchestra 

* J ose ph C. Smith and His Mount 
Man -Waltz Royal Hotel Orch. 


( over ) 
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216468 10/24 

216469 10/24 
2 16 4 T 0 10/24 
216471 II /24 

216472 

216473 

216474 
216475 1/25 

216476 1/25 
216477 1/25 
216478 
216479 
216480 
21648 I 
216482 


216483 

216484 

216485 


Cradle Sonig I 9 I 5 
To a Wild Rose 
Huimo rescue 
Valse Bluette 
Adorintg You - F.T. 
In. a Rendezvous - 
Moonlight Memories 
Believe Me - Fox T 
Sweet Little You - 
N.ashville flighting 
Man da 

A Little Bit of Th 
of That 

Caprice Basq.ue 
Simiple Aveu 
We Don't Get Mu.c h 
Fun - Fox Trot 
Put Away a Little 
W here's My Sweetie 
Little Black Buddi 
Roses of Picardy 
Drink to Me Only W 


Ruby Green 


II 


II 


Rae Eleanor Ball 


if 


»» 


ll 


The Windsor Hotel Orchestra 
F.T. (Harold Leonard and His Red Jackets) 

Windsor Hotel Orchestra 
r ot Harold Leonard's- Orchestra 

Fox Trot Joseph C. Smith's Orchestra 

a le -F.T.- " " " 

Windsor Hote 1 . Orchestra 

is and a Little Bit 

Harold Leonard and His Red Jackets 

Rae Eleanor Ball 


ll 


Mo Huey, But We H a ve a Lot of 

Harry Thomas Trio 

Ray of Sunshine for a Rainy Day-FT- " " 
Hiding? - F.T. Windsor Hotel Orchestra 

e - F*T. -Harold. Leonard and His Red Jackets 

Rae Eleanor Ball 

ith Thine Eyes 


Shall I Have it Bobbed or Shingled? 

Yum Yum Yum, Yum 

In the Purple Twilight - Fox Trot W 
Pal of My Dreams - Waltz, 

When the One You Love Loves You 
Honest and Truly 

Horsey! Keep Your Tail Up! - Fox Trot 
Captain M. W, Plunkett 1 s Dumbell Ore 
Counting the Hours - Venetian G 

(G .W . Freeman ' 


Oh Joseph - Fox Trot 
Moon. Dream Shore - F.T. 

Scotch Medley - Fox -Trot 
My Ain Fo Ik - Waltz 
Archibald , 

My Word'. 

(to be continued) 


Venetian G 
( Fr e eaa n ' 


Xylophone 


Al Plunkett 

ll »» 

indsor Hotel Orchestra 

t, » " 

Haro Id Harvey 

li »* 

hestra (W . Harold Rich) 
a r dens Danube Orchestra 
s Oklahoma Collegians) 
ardens D a nce Orchestra 
s Oklahoma Collegians) 
Harry Thomas Trio 
with Harry Thomas Trio 

Siam Bennett. 


ADVERTISEMENTS 


Will trade Edison Standard cylinder 
phonograph for Atwater Kent "Bread- 
board" Radio models 5 ?• Will 

pay $100 for any other factory 
wired Atwater Kent "Breadboard" 
Radio in restorable condition. 
Please send photo, N. A, parsons, 
22 Forest Dt., Branford, Ct* 06405* 


For _Sa le - Records, 78' s, Pre-193 0s 
All Kinds, Red, Seal, etc., but 
mostly popular. Free list, send to 
RECORDS, R.R. 1, Box 54, Vestal, 

New York 1-38 50. 


For Sale or Trade - Simplex Piano 
Player complete with many 65~^°^ e 
rolls. 8 5 °/o restored. Cabinet 
refinished - metal parts re-nick- 
eled. John Buscemi, The Belfry* 
East Hardwick, Vt. 0583^ 


Wante d ; 

Edison Blue Amberol Cylinders ^ by 
Irene Franklin, in Good Condition.* 
Dolores Stender 
802 Berlin Road 
Cherry Hill* New Jersey O 8 O 34 


3000? 

30008 

30009 

30010 
30011 
30012 

30013 

30014 

30015 

30016 

30017 

30018 

30019 

30020 
30021 
30022 

30023 

30024 

30025 
3002 6 

30027 

30028 

30029 

30030 

30031 

30032 

30033 

30034 

30035 

30036 

30037 

30038 

30039 

30040 

30041 

30042 

30043 

30044 

30045 

30046 

30047 

35000 

35001 

35002 

35003 

35004 

35005 

35006 

35007 

35008 

35009 

35010 

35011 

35012 

35013 


U 


La Gioconda - "Suicidio" 

La Boli'drne - “Mi chiamano Mini" 

La Tosca - "Vissi d'arte" - 
La Boheme - “0 soave Fanciulla" 

Benvenuto Cellini - "Pi tie pour mol 
La Favorita - "Leonore viens" 

Romeo et Juliette - "Ah', leve toi 
L’Africaine - "0 Paradiso" 

Ernani - “Infelice" 

Cavalleria Eusticana - “Voi lo sapete" 

La Tosca - "E lucevan le stelle" 

I Puritani - "Suoni la tromba" /Ernesto 
Carmen - Romance de la fleur 
Hamlet - Brindisi 

Tannhauser - "Blick ich umher" 

Cavalloria Rusticana - Brindisi 

Mignon - Berceuse 

Werther - "Ah', non mi ridestar" 

Ballo in Maschera - "Eri tu" 

Simon Boccanegra - "Preghiera di Fiesco" 

II Barbiere di Siviglia - "Ecco ridente in 


Adelina Agostinelli 
Adelina Agostinelli 
Adelina Agostinelli 
Adelina Agostinelli 
M. Duclos 
Louis Nucelly 
soleil" Gaston DuBois 

Florencio Constantino 
Luigi Lucenti 
Ester Ferrabini 
Riccardo Martin 
Caronna & Luigi Caronna 
Florencio Constantino 
Ernesto Caronna 
Walter Soomer 
Riccardo Martin 
Gustave Huberdeau 
Luigi Cilia 
Ernesto Caronna 
Luigi Lucenti 

cielo" 


Les Huguenots - "Piff Paff" 

La Favorita - "Una vergine" 

La Favorita - "Spirito gentil" 
Manon - "Ahi Dispar, vision" 


Florencio Constantino 
Luigi Lucenti 
Florencio Constantino 
Aristodemo Giorgini 
Aristodemo Giorgini 


1 ! 


.1 i 


Pescatori di Perle - 
II Trovatore - "Vanne Lasciani" 

La Traviata - "Di Provenza il mar 
I Pagliacci - "Vesti la giubba" 
Lohengrin - Elsa* s Traum 
Elisir d'Amore - "Una furtivi lagrina" 
La Gioconda - "Cielo e mar" 

Aida - "0 Cieli azzurri" 

Marta - "M'appari" 

I Pagliacci - Pro logo 
La Forza del Destino - "0 


II Trovatore - "II Balen" 

Provencal Song 

Norma - "Meco all' altar di Venere" 
Germania - "Ferito, prigionier" 


par d’udir ancora"/Aristodemo Giorgini 

Marie Rappold 
Ernesto Caronna 
Florencio Constantino 
Marie Rappold 
Aristodemo Giorgini 
Florencio Constantino 
Marie Rappold 
Aristodemo Giorgini 
Carlo Galeffi 

tu che in seno agli angeli" 

Carlo Albani 
Carlo Galeffi 
Marie Rappold 
Carlo Albani 
Carlo Galeffi 


- Der Freischutz - "Wie nahte mir der Schlummer" Marie Rappold 


- Mignon - Polonaise 

- Carmen - Air de Micaela 

- La Perle du Bresil - "Charmant oiseau" 

- Faust - Air des bijoux 

- Romeo et Juliette - Valse 

- Coeur et la Main - Bolero 

- La Vertitable Manola 

- L'Aiglon - "La Plaine de Wagram" 

- Phedre - La Declaration 

- Lucia di Lammermoor - Mad Scene 

- Rigoletto - "Caro none" 

- Les Bouffons - “La Brise Conte" 

- II FI auto Magi co - Aria della Regina 

- La Sanaritaine - "La Samaritaine recontre 
J acob" 


Blanche Arral 
Blanche Arral 
Blanche Arral 
Blanche Arral 
Blanche Arral 
Blanche Arral 
Blanche Arral 
Sarah Bernhardt 
Sarah Bernhardt 
Selma Kurz 
Selma Kurz 
Sarah Bernhardt 
Maria Galvany 
Jesus au puits de 

Sarah Bernhardt 


B-171 

B-172 

B-173 

B-174 

B-175 

B-176 

B-177 

B-173 

B-179 

B-180 

3-181 

3-182 

B-184 

B-186 

B-187 

B-191 

B-192 

B-195 

B-196 

3-197 


B-l 66 
B-167 
B-l 68 
B-l 69 
B-185 
B-190 
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LEO HIRTZ 

.ANTIQUE PHONOGRAPHS 
BOX 6 

BERNARD, IOWA 52 052 
PHONEs 519-879-5107 


VAST. STOCK OF 78's, Edison DD's 
and LP's available, all types 


EC QRDS WAN TED s 
DISON GOLD LABEL LONG PLAY: 

10 inch : 10007 , 10008 

12 inch: 50001, 50002, 50005 , 
50005 , 50006 

6 inch LONG COLUMBIA CYLINDERS 


RECORDS TO TRADE s 

EDISON GOLD LABEL LONG PLAY: 

10002, 10005, 10004, 10005. 

BUSY BEE CYLINDERS IN ORIGINAL 
BOXES AND LIDS 

7 inch BERLINERS 

EDISON 78 's NEEDLE CUT RECORDS 


of music. Friendly reliable 
service, references available. 
Please indicate artist, label, 
and record number. Supplemental 
order sheet provided at reduced 

prices . 

RALPH SIM 
RD #6 Box .101 
R iv e r v iew R d . 

Clifton Park, NY 1206 5 

(previously of Schenectady, NY) 

For Sale 


I am writing a history of the San 
Carlo Opera Company which toured 
the U.S. from 1915 to 1952. 

Will pay for Xerox, of any pro- 
grams or reviews of performances, 
also postage. I do not need any- 
thing. from New York or Los Ange- 
les. Anyone wanting to sell pro- 
grams or newspaper reviews, state 
what you have and price. 

If you know of someone who might 
have information I am looking for, 
please let me know. 

Cardell Bishop 

‘ - . | 

7755 Atlantic #65 
Cudahy 

California 90201 


ANTIQUE phonographs 

Cylinder and Disk Machines 

EDISON COLUMBIA BRUNSWICK 

and others 

WILL SELL SINGLE or 

ENTIRE COLLECTION 

N.o Mail Orders Please 


Sold Only on, Location 

4 ^ Miles from Hart land 
6 Miles from Caanan 
on Route 25 

Norwood A. White 
R — 1 Box 154 
Hart la nd, Maine 04945 


Phone 958-4275 


\ 


ANTIQUE 

CYLINDER and DISC PHONOGRAPHS 
Bought, Sold and Repaired 
Morning Glory, Bell Horns 
Cylinder Records 

AL. GERICHTEN 
23 Waldo Are. 
Bloomfield, N.J. 07003 

(201) 748-8046 

NEW REPRODUCTION BERLINER TRADE 
MARK PHONOGRAPH CANNOT BE TO LD FROM 
THE OR IG IN A L , CO HP LE TE WI It j A-L,L 
BRASS HORN $425.00 PLUS 00 FOR 
POST AND INS. 8 to 10 WEEKS BE LIVERY 
EDISON REPLICA LAMP SAMEi Jsj piRST 
LAMP MADE IN 18-79 . $8 , 50 PLUS $1.00 
FOR POST AND INS. 


$1.00 FOR PICTURE OF BERLINER 
MACHINE REFUNDED IF ORDERED. 
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Bob and Marge Netzer 1229 Ridgecrest Road Orlando, Florida 32806 

PHONE s (305 ) 8 59-798 0 


AUCTION and STRAIGHT PRICED RECORD LISTS 

78s-4 5s-LPs-A lbums-Chi ldren-C oun.tr y Western (Hillbilly) 
Classical-Odd Labe ls-Po Ikas-Jazz-H isto ric al-And You Name It. 

Continuous since September 1967 

AN ANNUAL POLKA LIST (Straight prieed)-ANNUAL CHRISTMAS LIST (Straight 
pr ic e d ) - AN.NU A L BARGAIN LIST (Straight priced)-and FOUR BIG AUCTION LISTS. 
Our lists are probably the most diversified of any lists being offered 
today. ALL SPEED RECORDS-PHONOG RAPE NEEDLES-RECORD CLEANERS-SHEET MUSIC- 
PIANO ROLLS (88 and 65 , even CHEIN )-TAPES (All kinds )-G IFTS-78 ALBUMS- 
CYLINDER RECORDS-AND EVEN A NEWS SHEET. 

And if you are looking for an Edison Home or Edison Standard, we have 
'em, and priced right. With a little looking we might find a good Gem or 
Aimbero la 30 or 50. WRITE TO US. Need a horn mount? 

GET ON OUR MAILING LIST TODAY. THEY ARE FREE BUT STAMPS ARE ALWAYS 

APPRECIATED. SENT 1st CLASS. 


. ■ 


